SOME  MEMORIES   OF   THE   STAGE

gesture and mannerism, could not make one laugh as
much as Charles Mathews could do without using one
single gesture which might seem out of character in an
ordinary drawing-room. Charles Mathews had his
touches of broad farce too, as in his * Patter versus
Clatter/ and his 4 Cool as a Cucumber'; he had his
extraordinary mimetic gifts and his marvellous faculty
for acquiring an entirely new face without any assist-
ance from artificial make-up, and in fact he could be as
amusing a broad comedian as any other when he wanted
to assume the part. But by far the best things he ever
did were those in which he relied for the highest force
of his comedy on no trick of manner, no oddity of ges-
ture, no buffoonery of any kind; but was able to keep
the whole theatre in continuous laughter while still
retaining the outward appearance, and movements and
manner, of an ordinary Englishman in ordinary society.
I have seen Mathews's own company, in some of his
quietest impersonations, actually checked in their per-
formance and convulsed with laughter again and again
"by some indescribable touch of humour brought into
play for the first time, so slight that one might think it
would have passed over unnoticed, yet so irresistible
that it upset the gravity of every one in the house.

I remember hearing a serious argument once main-
tained among some authors and dramatic critics on the
amazing question whether Charles Mathews was a great
artist at all. How, do my readers think, did this curious
proposition come to be argued ? It came about in this
way. Some of the company seriously maintained that
Mathews was not an artist because he was just as amus-
ing in private life as he could be on the boards; because
it came without any effort to him to be a wit and a
humorist, and to rattle off his witty and humorouk say-
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